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This is LOWDOUY, a one-~shot masquer rading as an objective review of

the Hugo nomlpatlons. It is multi-editesd by Austin, Alicia; Bourns,
haureen, Glicksohn, ilike; Labonte, Richard; Schultz, Earl; and

Ullyot, Rosemary. Contributor-in~chief, P red Barrett; subsidiary
cont“ibutor Terry Lovekin; uveilder of the vthip, Richard turner of
the Pressed Ham Press, larl. Unless you are holﬁlng thls copy and
didn't pay, price is 15¢, from Richard Labonte, 971 Jalkley Road;
Ottawa 8, Ontarﬂo, Cana qac Pressed HaM presv pub #2 - . . -

FAISON OFETRE % was on a
sunny Friday

afterncon that T wvent mad. Pulling the
stanled green and pink conies of the Acc-
ounts Payable Voucher off of the vhite copy
of the APV, nlacing the zreen cony of the
, APV to one side, paper-clipping the pink
* cony of the APV back onto the vhite...this
is not the most inspiring of summer jobs.
But it is the most uhought provoking. Think-
ing keeps tne creening horrors of boredon
a1ay.

S0 I had this mad thought, that sunny
Fridey afternoon little mmore than a week
ago. As a service to fandom, and to ease
Canaflan/OuL&wa fandom onto the fannish
scene, ant to test the ner gestetner Zarl
ant I have just bought, I thought why not
put out a fangine “evotes to reviews of
and comments on the SI' Achievement Award

nominces?

One of the nroblems with the Hugos is
that so few peole bother to vote, and that
ponularity, not quality, is often the cri-

terion useﬁ.

The loir voting is probably a result

of the universal Lenqencv of people--fans
being no exception--to leth::ge on their fat apathies and not bother
to partic1ogte. Ad7 the ueople vho never read the prozines, or only
pbs, and you come up vith o fair segnent of neople who aren't going
to bother voting. An7 there’s the 'Loolem that most of the noninats
fiction anpears at least a vear before the actual voting. People
forget, and don't bother trying to renember. The result is a low
vote and an invalid renresentation of opinion.

LC.IDOUN, then, is meant to remind you of the nominees and to
foist sone obJectwvo opinions on vou. Vote anl make the Hugos
vorthvhile. . .deadline is August a.



m'E_:T FAN W ITFR Of the five Hest Ian uriter nominees, fowf
e D | VWi - h_ave sold stories professionally; the
only true amateur-fen is Ruth Berian, vhose fan-vriting is “irected
mainly at a Star Trek audicence.

True, Harry ilarner sold his stories vears azo, ans now is best
knovmn te general fandom for his omni-present tio-page letters of comn-
ment, which are usually the best any neo editor gets for his first
fei; issues; and Ted thite is a hyperfan, sonetimes seening to write
hall of the interesting veading in any good fanzine , vhether contri-
buting article, review, column, letter, or diatribe; and Alexei Pan-
shin is a new pro, a fan vho made Foos--he was probably nominated
for his Heinlein in Dimension segments printed last year,

But I can't see Harlan Lllison as a fan writer; even when he
writes in a fanzine, he sounds like a pro lecturing fans.

Still, the reason those four people are pros is that they are
good viriters; if they Adirect their efforts and their talents towvard
fandom, viriting of things fannish or of interest to fans, they de-
serve the auard,

Vote Ruth Berman, then, for a2 fan fan-vriterf's award; Harlan
Ellison for spewing emotion and exuberance around; Alexei Panshin
for trying to encapsulate Heinlein in a sincerely critical, fair
study; Harrv iarner for letter-~-hacking so competently, encouraging
the most neo of faneds and being just as sincere over a crudzine as
over an AMRA or a TRUIFET; and Ted ithite for livening things up in.
his domineering, opinionated, often worthvhile i:ay.

T like the 11 ine un VA . X .
B vening 1o, mfself‘m-ﬁlcharq Labonte

. — -f thizs survey of Hugo nominees vere
I'%?LST W\N Al K‘)T everything ve vant it to be, it would
have art by each of the Best Fan Artist nominees. But sinc we
didn't time for that sort of thing...next vear, perhaps...a feu
cominents will have to 4o.

Ixcept that none of the editorial board 17ill admit to being
qualified to comment on the art. I imagine this is something most
fan artists suffer...there are very few coiiients on art in most let-
ter columns, unless the stuff is absurdly rotten. Appreciation of
art is a personal thing, and as far as I can see there is litile dif-
ference in quality, only in style, among the six people nominated for
Best Fan Artist. [ach draws his oun thing 1vell. I'm going to vote
for Johnny Chambers because I like his style, noy because I can say
vith any certainty that he's the best of the lot.

But Steve Stiles is just as humourous, ani just as good an art-
ist; George Barr is a beautiful stylist; Arthur Thompson also has a
flair for cartoons, and his own 4distinctive style; Bjo Trimble does
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beautiful painting, though not as rmuch fanzine art.

That leaves Jack Gaughan. Again, it's & case of & pro directing
his talents toward fandom. Some people 7ill object here, as with
the Best Fan iuriter, that a nre has no right overshadovwing the ama-
teurs. yhat it boils down to is the meaning of the word Vfani--
ia person interested in' or-fan amateur of., Jack Gaughan, like
Harlan Ellison cr Ted Uhite, is no amateur; but he is very much a
vart of fandom, And his artwork in fenzines is usually superior to
his vrork in the prozines, at least as far as reproduction is concer-
ned,

The person to pick, then, is the person who's art gives you
the mnost pleasure .
’ pleasure.__pichard Laboute

e The difference between a good fanzine and a
BE‘T FANZlNE bad fanzine is the editor. An obvious facty
that, but very important. The editor doesn’t just decide what goes
into a fanzine; he also establishes the tone of the fanzine, gives
it 2 personality which ties all the contents together. Through the
editorial, the letter-column comments, and his own writing, as well
as through the type of thing he prints, the good fanzine editor
makes the good fanzine an extension of his character.

The best type of fanzine, then, is the one which prints quality
material in a personable way, and personable material in a guality
way. All of the Hugo nominees do this to some extent,

AMRA is for the sword-and-sorcery fan; well-printed, good art,
but presents material of interest mainly to the thud-and-magic-
flashing~svords-blunder group of people. From Box O, Zatontown
New Jersey 07724,

AUSTRALIAN SCIEWCE FICTION REVIZU iras the best review 'zine
printed last year; regular, well-printed, and of interest to alnost
everyone. It is a bit weaker on art than AMRA or 0ODD, but it
had nice book revisws, articles on books or writers, and comments
from writers commenting on the comments on their books. Always
lively; last year it had the advantage cf being regular as well,
Order from Andy Porter, 24 East &2nd St., NY 10028,

Terry Carr, editor of LIGHTHOUSE, makes his fanzine more of
a personable thing, almost the ecual of YANDRO and PSYCHOTIC. It's
not as regular as the others...but it's usually twice the size of
any of then, only ODD coming close.

QDD is a beautiful fanzine--multi-~lith printing, great art
reproduction, and above cuality reading. The personalities of the
Fishers, Ray and Fisher, don't permeate the fanzine; but they don't
let it run loose, either,

{continued on page 10)



BEST PRE pA7/S7 Trings chance vory slovly, if 2t all, in
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iadicete vhere one con ilnd renresentative samples of each man's vor:,
ain: xive vy oo anolveis of Their cilorts.

Bonestell hind two Anelos covers (Jon. and Aug.}, and at least one
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of his oz web ne awneg it ©o the baliot. ulthout a Adoubt his vwork
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that the "besth artist sihionld Le o more regular contribuior,
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Schoenherr won a Hugo in '65; the next year, he produced
possibly the most. beautiful prozine cover I have ever seen for
Herbert's novel Dune.

Gray Horrow's main market is in Galaxy, though ne 4id a few
covers im 1967 for F&SF. His covers appear regularly and his in-
terior illos are alviays excellent. Iorrow has tremendous ability
in the field of machinery, and most of his vork featurec an in-
tense use of detail and fine line vovrk. He also has a vivid ima-
gination vhere alien creatures are concerned, and such beings are
an important facet of his wvork. I find that his human figures are
not as diverse or as realistic as his aliens, but he does reveal
a wrealth of humour in his interior art which is lacking in most of
his cover vwork. His art has also arpeared in Wally Uood'ts WITZLND
and on the cover of the horror magazines EERIE and CREEPY. In. ad-
dition, I believe he i/as at one time a very prolific comic artist,
though I believe he nowv concentrates on SF.

Frazettall My candidate for the Hugo. I'razetta is the prime
exponent of the heroic fantasy style of art as embodied by the tork
of Robert E. Howvard. His larger-t! n-life tarbarian herces are
vithout ecual in the art world, while the series of covers he <id
for Lancer's Conan series should guarantee him a Hugo by themselves.
Frazetta has a vital and extremely vivid style ard cxecels in the
representation of monsters, beasts, and assorted giant creatures.
The majority of his work may bLe found in thc pb market in heroic
fiction, Burroughs, and related 'writing; he has also createl some
splrndid covers for horror mags such as BERIE, CREIFYZ, nd MOESTER
UOKIT. To enjoy Frazetta's work, visit any paperback suand and
look for some mightily muscled hero fighting against fantastic
odds and enjoying every minute of it--that'll bz a Frazsttz, ~nd
you'll realize vhy I'm voting for the man.

This can be offered only as a purely personal view c¢f a
highly subjective area, but I hope that the hints and opiunions
I have ziven will have helped to properly evaluate the melits of
each artist. All of the artists are good; my favourite happens to
be Frazetta. The voting is really a matter of picking a predom-

de
. fa u-’vi Py al 3
inate vourite. --MiXke Glickschn

em4)k‘qp~qrﬁb The swamp lies stiil and sub-

dued under the swvirls of a dusk-
darkened mist. Putrid odours doubleback, re-fculing themselves
amonr;, the bubbly belchings of the slowly shiiting sliime.

Un-noticed by the side of a lone clump of limpid vegetaticn,
five mounds rise slowvly, wilfully., An edge tears...a ray of pale
brovmn moonlignt surikes a glossy protuberance, reflects and
rebounds. Suddenly the sky is aglow i;rith a benevolent = _ 7%

Carefully, but vith a pride befitting the first to break

—
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the shetto of anoninity, an ANALOG slides sleepily from the paternal
slop. It gathers swee? and soars invo the fog-cleared heavens. Ir-
ridescence shimers all arouns. i hunched fizure sits astride the
binding, guiding the Ghoddy flight with firm tuists of the front
staple an? succincet wvaves of 2 4aivining vo?. The hecd Zlances cside
ani e recognize the cigarette~holder~filles visaze or non~-otha

than John 4. Caomdbell.

J..:.0.7s eves viden in sudden consternation; we Tollow his
ate and see, there in the suvamd, the other four mounds bursving,
heir bursters zivping into tThe sky: IFziz...GADAXY21D...LHDE.
WORLDSz1n. .F:SFzin.

i

Bogzgle--—mmmmnmm——— DO —m i vhat hove we?

Reins tuzging and vhin vhirring, Fred Pohl stands sternly upar
the backs of his tiin vhite stallzines as the soar after J.u.C.
His silver cape 4dribbles nhosnhorescence across the star-littered
tieck.

The roce is ontllll

Lioorcock pulls abrecst of iohl, his hair dishevelled by the
doubting wind. The cover of his slick specficzine cants avkuardly
as he nlanes with the slope of each new wave. He flcsghes his sword
and leers contescendingly at rohl.

Undcunted, Tohl bLends loi. to one side ant through a mouth voie
ins wvith sezacious concern chostizes GuLALY for its sloppy page-
vork.

licorcock snee.s supevriorly and, uith a cry of "fancymeetingya
hered brinms his swovd <own to cleave Pohl's old standard soul.
iDovm vith unreality, vyou turzid bugge..! His conmnliment is cub
chort by one of GALAXY's diversioncry tactics. 4 mispleced page
nlosters itself cround liicheel'Moorcockt's face -ndi sloily vorks its
vcy %oi.n his throat.

Unbeknoinat to the two, lFermen, Yorter, .hitg kervril, asimov,
enn Deeracle in their ouvoer-rfive Fat 3° 9 cc, 157 FxSE speclal ore
sinuously nulling abreast oi those twe Iizhting Irishmen, liocorcock
and Pohl.

Jith o zas» licorcock tears avvay the atticker ¢ni turns Lo view
the scene. shead lie AHALOG ond the Fo5F machine (not enteren in
last yeer's race). He shakes his head, realizinz the day hos been
lost; but, .rtfs Council illing, ©Tiere will be others! He sidles
his eyes ©o i hol once again, eni decides on & grandiose plan of
action.

Pohl is husvinz troublc balancing his entries. IF seems scrong
but CaL-XY continues to stumble over technicalities, hindering full
reslization of »oteatial and prejudicing any fovourable aurora.

B licorcock crouches loi.


decio.es

_ugddenly, ith @ cry of, »Betver the 329 than this stoid
stupidi, he cetches another et wrave ond slides into the poth of
PFohl's »erodies.

TI''s muscles tense ond GALAXY broces for the confirontetion.

Moorcock Ifelters slightly.

tiethinks Hoorcoclk has blunderedV, Pohl cmirks. But then
GiLaXY slips c~nd falls, throiring Pohl off baleonce. IF nushes on
brevely for & short hile, Pohl mecnwhile adninistering to the
other, it soon tires and stumbles, weak irom a 2ietv of anenic
novels.,

The l&st”glimpse the oLt gong have of vhe nelee, ¢s they
surge ofter aNALOG, is of f.othing iraves and & sword rending
tetleres nages os 1b Ilashes over all.

The geng w.ithin the cockpit of | [)CDPJFT T F1|rq'<

the F:5F specicl sursges toveras JuCis
Fetiicoma. Campbell's divininzg wod

raves ence... wifice... chiree tines; ’Q?*
but the geng evanes the forces of P
~dventurousness, Gadagetryness, and f & \\
rlvicys Correct Ooninioninessness.
I

The finish line a»pro:rches. The N //

ti;0 cve bindin< to binting! -~ {0
kS > Y >

.:l}icll 111 win? 111 it 2e the T H E R E F OR E

addictive cnd educative adventure of
neat, trusty AuMALOG? Or will it be the
rich @nd introsnective fontasy ofi the | /\hﬂ hJC)'F
Gengts IP5SE?
--T.5. I'redericlk Berrett

LT a0, @ few Tacits bout ecch of the iest rroifessional
licgazine coatenders: ndALOG, IT, FLOF ecch published 12 issues lcst
year, G.LALY six, an? .E. .O. LDB, in its tio “ecidedly dAiiferent
formats, eleven. Generclly, :mIALOG is for peonle who think like
Jon s Cﬂnnbcil 'SF ie for Lle liternce; WEB. .:0illUs is for the
fering, c¢nt the L“o Pohlzines offer just about everything.

ANALOG, if anything, is consistent..asome mlghu say staid; it
publishes the kanOL flCulOﬂ Camphell likes, and little else. Mack
Reynolds is the mainstay of the magazine , and Poul Anderson pops
up frequently.

The Pohlzines are anything but staid; Pohl publishes every-
thing but outright experimental fiction, lncludlng some of the best
of Zelazny and Delaney; I think one or ithe obher “eserves to wine
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B P e SOANAE AT PR CEN T ==~ These Star
L_bl DH/\\ »\i|v ' |\L.‘,:Lf\f I - I'V:\] Trek com—
ments are being made on the basis of what appeared on the little
sacuare screen, as this is the only fair way to judge 4drama., Relative
judzgenents refer only to the rest of the episodes on the ballot; the
rest 1s as objective cs possible.

ifmok Time Y-~illogica
Spoclk i1s hit by the Vulcan mating urge and mact return to Vulcan

and his fiancees, T'Pring , a bitch who has a thing (we hesitate to
call it love; for someone else. T'Pring involves Kirk and Spock in
a dnel to the death for possession of her off-white body. Through
HeCoy's skullduggery, Kirk is apparently killed off and T'Pring is
given away: T'Pau arranges with the Council not to courtmartial every-
one on the Enterprise; Kirk tuinr out to be alive; Spock smiles; and
IlicCoy nearly gets the last word. This episode left some strange im-
pressions: we found it hard to believe that Spock'’s ancestral home
and mating grounds ook like Stonehenge with a red sky; the costumes
and ritual were very hard to reconcile with the previous image of
Vulcen--too Terran. except for the pseudo-Vulcan bits, which were
conplete 7 unbelievable. The costumes looked better on the Romulans
las™ yean. The acting vas generally good; basic plot good; accoutre-

The LEnterprise meets a Berserker which has gobbled a couple of
plarets and wants tike Enterprise for dessert. {Would you believe a
cornucopia? a long rotifier? neither would wel)., The only survivor
of the starship that tried to destroy the machine (another of those
incompetent commanders) takes command of the B. and nearly destroys
the ship befcre committing suviaide; Kirk blows up the left-over star-
shin inside the berserker, destroys the machine, and saves the galaxy.
Basic plot weak--not enough o carry an hour; dialogue often poory
sere overacting, especially by the commander. Overall a weak episode.

Mcloy., suifering from paranoid delusions caused by an overdose
of cordrazene, steps through a *time portal! on an uninhabited pla-
net. He changes the past so the Enterprise no lonzer exists, and
Kirk and Svock follow him to try ansd repair the damage » They arrive
in M.¥, iz 1036 absub o weszk before McCoy, and rnake themselv»s useful
in a mission run by an. attractive philanthropist named BRdium Keeler.
i fan, she falls for Kirk despite his tales of future novels written
by future ncvelists from Wghe  far left star of Orion's belt?. i/hile
Spock ‘s fizing the tricorder, Kirk and Tdith are falling in love.
leCoy arrives, drugged, and is taken in by Idith; meanvhile, Spock
and Kirk discover that Edith's death is the key to their future. So
idith dies, accidentaly, and time progresses normally. Acting is

xcellent; good »nlot. rife vith dramatic conflict; sadly marred in
spots by some inane dialogue, like BEdith's speech at the Mission.
Paradox of tine travel is fairly wvell handled Tor an hour show. Ve
vonder about the arbitrary renoval of that drunk, though--he nay
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have been unimportant to the nlot...but remember wvhat the loss of a
pre-historic butterfly 4id to the irorld?
Miirvor, Mirrorv--unparalleled

Attenpting to nersuade a dilithium-rich planet to enter the Fed-
eration, Kirl, HcCoy, Uhura, and Scotty (Scotty? ilhat's he <doing here?)
are caught ir a thunderstorm. Vhen they materialize on the Transporter
deck, they rapidly discover that this is not their ship--the ion storm
has caused an unusual transportzr effect --they are in an alternate
universe, a savage culture where promotion is by assassination and
bedroon politics. They must a find a iray to get off the ship without
being discovered before vl barrier broken —-own by the storm thickens.
Kirk is trying to prevent destruction of the planet, which his parallel
vorld self would have done, without exposing himself to assassination
for disobeving Starflcet orders. le is also understandably vary about
(and attracted to) the other Kirk's misstress, Lt. Marlene lLoreau.
The alternate Spock is ordereq to kill our Kirk, and corners the four
of them in Sick Bay; the ensuing fizht is vossibly the best ST scene
gver. Spock hendles 21l comers vith ease and grace until Kirk fights
dirty and hits him over the head with one of LcCoy'’s skulls. Eventually
all escape, neople get back to their respective ships, all to the
ultimate gooc. The hour seemed incredibly full of action and excite-
me nt; the pIot had a wmore solid SIF base than most episodes; dialogue
was good, Some marvelous sceres, including that marvelously integra-
ted love scenc with Uhura VYdist: =ting? Sulu, that be:utiful bearded
Spock telling Kirk he didn't vant to assassinate him, but..., and,
of gpurse, the fight., Our choice for the Hugo, thouzh you might
prefer...

"The Treulde Vith Tribblesi--soft, furry, and makes a pleasant sound

The Enterprise is called to deal with an emergency--Klingon at-
tenpts to capture or sabotage a vital grain shipvment for a newly colo-
nized planet. Klingons and Enterprise crew members both have shore
leave on the Space Station. Enter Cyranoc Jones with some 1ncre01bly
prolific "flat cats’ called tribbles, which have a soothing ef ffect on
humans but thich have a2 nmutual and virulent hatred for Klingons. These
creatures wmultiply until the B. and the space station are covered,
lMeanvhile, in Scotty's beszst scene all year ke begins a grand .'ree-for-
all, enlivened by Cyrano Jone's attempted alcoholic larceny. DMeanwhile
the tribbles have gotten into the grain {remember the grain?)and eaten
1t. Iiot a calamity, though...the Klingons had poisoned it. So Cyrans
gets his--19 years picking up tribbles; the ry gets his--99 years; the
Klingons get theirs--a shipful of tribblex: and Kirk gets his--a ship-
ful of no tribbles, which must be a very lonely thing. The plot is al-
most non-existent, but FUN; the acting is some cf the best ever seen
on ST. This episode contained more good lines and scenes than all the
others conbined, as well as a welcome insight into a new facet of
Scotty's character. Quir second choice only because the SF is really
only incidental %o the plot. And these are the best SPF dramatic pre-
sentations. -~Ilaureen Bourns and Rosemary Ullyot
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2o & 17l i ol of j It & irteresting that the three short

bEST SHU R ORY stories up for a Hugo are utterly
diflerent in style, intenticn, ani execution., Niven's #The Jigsaw
HMan? s a standard SI story, a possible look at a future where or-
ga transplants are easy to perform, and vhere human organs are
therefore in high demand; the slightest offense--jayvalking, running
a light--brings the death penalty and the dispersal of the body parts
to different organ ctorage areas. Itfs an easy story to read and to
accept; facile and glib are words which describe it well.

Yhaye, and Gomoryih?, by Delaney, is a dirty story told cleanly.
Delaney is pmostnlating a future vhere spacers, surgically altered
so they can go into spefre, are neither male nor female. But they
ara the objects ¢f a new perversion; "frelks' (an obscene word in

accept the perverts with a cynical humour. Delaney is having fun
with this sbtory, and it's meoant to be taks . that way. It doesn't
extrapolate the present in standardSF style, and it's not an emo-
“ion- or idea-chavrged story.

Tive gotten the impression that Harlan Bllison writes himself,
his soul, incto each and every story he publishes. #I Have No Fouth
and I HMust Screami is an emotional story . Not. extrapolative, not
fun to ro2d, not exuberant, not glib. But intensely human. The
sebtinzg: Tive veopliz imorisoned for eternity in the bowels of an
a2ll-poirerful computer. The situatier: the cc” puter refuses to let
{aen ale, vhile refusing to let them live...tney <o what it vants,
and have n» choics, no free will. ihen the hero kills his compan-
fens and torarts the computer, it transforms him into a soft-jelly
faceless creature, mouthless and faceless and sightless, unable o
exprecs himself in any iay. The story ends, “I have no mouth. And-
I much scream.” ‘rom what I've seen of his vriting and read of hin,
I can conceiv: nf Tllison trapped in society as L¥3s hero was trap-
ned in the ¢~ -user, restricted by society, pressured ant controlled
by i+, -janting te violate those of its mores he sees as wrong, but
damned il he does...an? sometines deservedly so.

Th: clidice, then, is betwcen a straight SIFF tale uith an exag-
geratod ides; an unabashedinvention of a new perversion; and an
irtense, though veiled, ex»ression of personality. ALl good, but

so very aixfferent. '
all so y AxiZerent. _otohuad Labonte

BEST TANZINE {continued from page 3...)

The only one of the fanzines thich doesn't belong on the ballot
is PSYCHCTIC; I have the feceling it's there because of what it was
vears ags, and of what it's lecome since., But issues in 1968
shouldn®™ count; and vhile the December i67 issue had good writing
by Geis himsslf; by iiarner, and by Ar:ie Kalz, one good issue does
not a Hugo make, aspecially when the likes of TRUNPEY, SI' WEEKLY,
snd AT.GCL were eround .
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! i T Four stories-as disparate as W"Faith of
BEST N O\-/LLLET ' E Our Fathers', by Dick; "Gonna Roll the

Bore s'', by Leilber; "Pretuvy Haggie Moneyeyes®, by Ellison; and "Wiz-
ard Vorld%, by Norton, make up the best novellette nominees. There's
lots to choose from, something for every taste.

Dick's story was written either under the influence of an
hallucinogen, or as a result of the use of one; the accounts 4if-
fer. Whatever the case, the story is an experience, albeit a dis-
appointing one. Algis Budry¢ believes Dick "...ie o the point where
he makes sense only to himself...if this is a2 rebellion--and I suppose
it is--in fact, it certainly is-~it is involutional." Banks lMebane,
on the other hand, thinks the story is V...way out...but from inner
necessity, not exwerimentalisn; his story is (excellent), and if any
of these vriters shock me, he's the one.” I'™m of two minds; if Dick
vas trying to portray a 4drug experience, the unreality/reality of ne,
he Tailed. 1If he uanted to urite a story about a world in which the
neople are on psychedelic drugs (sli»nesd into their drinking wvater)
he succeeded., st least, that's uhat he 4id.

Leiber's story is nothing exmerimental, nothing shocking,
nothinz obscure. But it is something because it 1s so effectively
uritten that it can't be forgotten. A {-ntasy surely, with all the
tranpings of the foli-legend throvm in.

Bllison's WPretty licggie lioneveyesi is the story of a nerson
tranged by a machine trasping & person trenved by the machine, the
story of & ore-aried bandit seducing a man vho is in love with it's
soul~--a trevpes vioman. Hot a tyvicel Illison story; it has niore »lot;
a story cf imagination, ant certainly a fantasy. It's a bit like
Ellison's “I Have No liouth and I ljust Scream’ in that it also ex-
amines the idea of man trooned inside a wmachine. Is fandon a machine
in vhich Zllison is trapwed? Is fandoi transped inside a imechine
named 2llison?

and for the adveaturous tydes, there's andre Norton's ‘yizard
borldai, Tt suffers only froi:r too short ¢ length, and has all the
plecsures of an .ndre lorton tale--simplicity, suterficiality,
conmetence, “rofessionnlism. . leasant but forzetiable.,

Soimething for everyoine, then. Ixnerimental psychedeliz frou
Dick, wuzzling and unrewarding; nyth-mnaking fron Lelber, complete
ant scvisiying; imagination from Ellison, stirring and exciting;
and aaveature frow Jortoi xXce ntly stancardized. ..

ni ad e 1row llorton, excellently stantardized.__ps.nar4 Labonte
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MC e 1Ll A The novella award is the new category
L'SEOT N OVL_L - 7\ created by the Baycon Committee., It may or

may notv be legal, but I velcome it because it-admits that there is
a class of story close to the novel in length, and beyond the novel-
lette in depth of character an? plot development.



This doesn't mean there has to be any plot or character develop-
ment. in the novella. Philip Farmer does well enough with neither
in "Riders of the Purple Wage'; Delaney zets along with just charea-
ters in YStar-PitV; Silverberg, in WHawksbill Station', concentrates
on the personality change in his main character Barrett. Only Anne
MeCaffery with #Jeyr Search® and Roger Zelazny with "Damnation Alley"
develop both either fully or competently.

But they're all good stories, in their own way. Farmer's
"Riderts® is a fun 30,000 word pun on the title Finnegan's Wake--
highly specialized, somevhat Joycean, experimental fun; and the pun
is played out against the background of a wildpsychedelic lielfare
State, which, behind the grotescue humour, is frightingly possible,.
Algis Budrys says, VIf you are vondering how it 1s possible to
write more and nore about less and less, Farmer can show you how
to pile it higher and highecr.? 30 what if the pile i1s high? TI'd -
rather laugh at Farmeris ribald punnery and imagination than suffer
through any dry formula-plot pot-boiler. A worthy nominee, "Rider's%,

Robert. Silverbergts "Hawksbill Station® is saved from the dry
formula-plot fate only by the pathos of a hero vho can't leave the
vast he had been imprisoned in. The idea of using the past as a
prison, and of examining thc acztions of the men, is nothing worthy
cf o Hugo. But the development of Barrett, culminating in his rea-
iization that the past is his only home, makes the story one which
mekes the atory stick in the mind. A character study, more than
anything else...the plot itsell is not strong.

In "Weyr Search®, Anne @ zCaffrey out-Norton's Andre Norton, whih
11l suit people who Like ‘he Andre Norton brand ol idea-less story.
A new plot. impressive i-:presentation and thorough i detail., Ny
~ersonal objection, thogn, is that it is too dry a story, too flat
ard pallid. It “oesn’t have the sxuberance of “Rider'!s" (vhich
gives the impression, perhaps faulty, of being a put-on fun- for both
vriter and reader), or the slickness of VHawksbill Station', or the
depth of "Star-Pit', or the breathlessness of #Damnation Alley®. It's

just a story:=~a new idea, certvainly, new

/’#}B\ P : characters and good writing by a new author.
P ;5\ 247 eCeph  But nothing stands out.
PRy 5
( { /y ‘ Qiﬁ”fff o Zelazny's '"Damnation Alley® is more an
\ tafg / i epic than i¢ is a story--the heroic tale of
S ¢4 Hell Tanne:x, who crossed the ravagel post-
ﬁ:?”“<i:> war continent from the nation of California

to the nation of Boston to deliver a life-
savingz serum. It is a very clear, powerful
story, easy reading 211 the wvay. Banks Me-
bane says the story Y...was an unforgettable
sperience; " if by that he means a thorough nleasure from start to
end, and a pleasant menory afverwards, I agree.

Samuel Deia~ey's character are real people,his stories are
studies of charactsr, and his stories are real. "StersFini is the
type of story which deserves a leisurely re-reading, also demands it.

'_..l
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Each of these novellas has its own strength and will appear to a
Aifferent sort of reader. The wit will appreciate "Rideris®; the
literate, "Star-Pit"; the adventurous, "jeyr Search?; the easily
pleased, "Hawksbill Station®; and the literate, humourous adventure
type who wants to be pleased by an casy story, "Damnation Alley.®

-~=itichard Labonte
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The next few pages contain reviews oi the novels nomin-
ated in the Best Hovel category; because of the people
wno wrote the reviews and their different tastes, the
reviews aren't completely objective. So, to balance
the viewus, I've-stuck some cuotes from other reviews

by other people, to either support or counteract the
comments of Mike, Rosemary, Earl, Susan, and myself.
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BEST NOVEL

THE BUTTERFLY REVOLUTION by Chester Anderson

\/ith the modern. emphasis
of the liew Wave" in science fiction and its devotion to symbolism
and significance, it's a real joy to read a purely fun book such
as The Butterfly Kié. Thiis is basically a fairy story set amid
the hinpies of Grecrnwhich village. (I refer to the ancient defini-
tion of #fairy story") in which the heroes, two hippies, defeat
the evil invaders, siz-foot blue lobsters from outer space, amid
a wild action~-filled climax,

The plot: aliens invade Earth secretly and mistakenly contact.
a degenerate CGreewich Village pseudo-artist, Lazleo Scott by name,
as a typical member of humanity. Through him the aliens start
a flow of ¥reality pills" to the denizens of the village. Said
pills enable anyone who consumes them to give co ncrete reality
to their thoughts; (The title comes from a drop-in who starts
creating huge multi-c. ured butterflies each time he clasps his
hands) and the resulting pandemonium when the hippies get held of
the pills brings New York to a standstill. The aliens hope to
completely disrupt Barth by a flood of reality pllls and then step
in to take over the vorld as am crler-restoring benefactorn, but
are foiled by our heroes iho discover the plot through their Ais-
trust of Lazlo. i/hat follows is a fun-filled description ol how
the aliens are hoist on their owvn petards, ending with the pro-
nising revelation that the effects of the reality pills are per-
manent!

As I have stated, this novel has nothing profouni to say; but
it has more fun saying it than any book I can remember reading.
Reading it is like being at a fannish party--the style of humour
and the vividness of languagc are definitely fannish., Ixample:
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»he vas wearingdbettery—powcred electric green tuxe<“o...' Therels
no literary smoothiess here; you feel as if you're overhearing a
conversation ratuier than reading a »ook. The »lot is lcrger than
life buil. there is enough atvmosvhere to make it cuite believable
oilce one accedts the basic premise. The characters, althouzh fan-
tasslc, are internally consistent and there are enouzh hints to
suzgest that, just maybe, they might be recl peonle (lucky devils )

There is no Jdoubt that thig book is not 2 Huge cuality science
fiction .ovei. It is a splendid, humorous & thoroughly enjoyable
IgnL”“y but cannot coiware with the other nominees in plot, depth
o cheracter, or redeeming social imvortance. ilevertheless, it is
tha best cm“1o e of aumour with & scifil basis since Retief and as
such deserves to be read by every fan vho is tired of being baffled
by mystical arl citen C”J“OTOl' tenuous S[MbOllC associations. En-
Joy this book, ani if von dig it as much as I 2id, vote it 2 on the
Hugos. Anderson dezerves as much on nerve alone !

--Mike Glicksohn

And uow , some other commenic: ‘Anderson's plot (plot?) is but a
pes sTl-cketcheu piece 0i fiuff against which to tack page after page
of onc-line Jokes, nome of them repeated a4 nauseum...what might
havs <+ - an hilarious story of novellette length is stre-a-c-hed
Soo T . o hold its length and amusemement becones tempered with
Lolerance., i~Fichard Delap. GRAKFALTLOON.

Butterfly Kid is clever, glib,
SC¥ Fyires ijunny-. -the Dock reads 1ike a tourist job, a ;acile ten-
day wionder, socund ovh fust when the author reallzod that if the
3cene was AC(outabLﬂ bO "Times" readers, i1t might be all right for
science fiction too.V-Judith Ilier-_11l. Feb. 1966,
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The Bun,e:fly - Kid--flighty

d4%9400 by Piers AnthonT
TAnvons wno wants to chart the cighteen para-

1 their mences and their intcrpretations is welcome, and I
hopo it heips nim on anpreciate the noveld without unhinging his
mind. The goane is rot entirely idle, however; if a particular epi-

D

3

[}

o,

side is obscuve. a study of its parallels should clarify it."

i'y arrone to try, I did; in the middile of an erc-watering,

nose-rumni g coia. It ocan be done but it takes time and it does

not #.2lly clex’iy auvything; and doing 1t makes the book seem like

something studie? ai schoo. wabther than like SF (which I started to
- T an defiance of my teachers.)

The hook runs on three interwoven threads, past, present, &.7
Swbnre, @ Jancy bin of needlework in itself. The protagonist Aton,
h=z5 been 2oriemnced te the prisen planet Chthon because he dared to
iov: o minionetin--2 creature wvhich dies if loved, flour 1:hes if
nater., In Tlashhazle scenes, Avon keeps meceting the minionette in
velird »laces, and she assumes different shapes. Confusing, but a

~?

anellenge %o Iollov.

Lt arv rate, Anthory has spent a lot of time putting Chthon



toﬂether, I refuse to spend a lot of time taking it apart. But. the
book is wcll—wrltten, vell-constructed, one of the best I've read

in a lorz time. It is the most Jifficult of the books to find
pleasure in...it lacks the b¢ &y of Binstein, the humour (however
dense) of Butterfly, thc humour and the beauty ef LoL, the potential
of Thorns; but, like a pebblc in the mind, it is a book which is

not to be forgOttcn°—-Rosemary Ullyot

And P.2¢luyler Miller has his say:

iThis strange, embitious, not
entirely successful novel is supposed to have talken the author seven
years to yrite. It is intricately structured, with nast, »resent
and future intervoven as carefully as the threads in an ancient
Pernvlcn nisny wrapping. I confess thot I haven't attemnted to probe
that. structure as the auther evidently feels I should, to relish the
narallels between vorious parts ofthe thread of action. I am conse-
cuently left vwith the fézling that I have missed a lot.”

-P.Schuyler Hillcr, July 1968

Chthon-~thay, what's it all about

‘; 1 T i a ﬂ .. ZTREVIEW:II..

3
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Chthon! God! anthony, Author

Ppisoh.  for the dcad Good, great, bad, indifferent
1 = = - =2 ) - q 2 N

" eaven to the living %ggoctlve. A
Garnet n1ﬂo :

Horce.

Chthen title.
A viorthy nomince

iinionctte: liother ‘18
A worthy winner 77

Lover of hate

liatred of love Read, »neruse,
gpman, but Vote!l
lot.

Anton, child
Search for love
licens of ovil
Znslaved by

Terry Lovekin

THE ZI.3TEI TuTaHuSsCTION by  Samuel Delaney
The wmost comion react-
ion to Delaney's The Ziastein Iaterscction is # don't understand
1t'” moss peonle  insist in orying agein, though--- and this is the
1ark of a good book.

For neoble willing to accent a challenge, and not such sugary
non through o irell-worn straw, the novel is & treat. Its threads
ere intertwined with such & mnlc ity, wet witk such a beauvwy, that
the more than casuval ro der h to dig within the book...and within
himself...in orier to cone LlOSO to uinterstaniing it.

0f the novel nominecs, this is the siost ambitious an? the most
potentially revaerding: it doesn't provide the cuick chuckle of The
Butterfly Kid, or the veiled humour of Lord of Light; it <oesn't
haye the single plot of Thorns or the coavolution of Chthon. It is
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vll of flashes of

Hy

slizhtly flawe? gem vinich, ncvertheless, 1is
vrilliance.
-~_2ichard Labonte

xnd almost cveryone agrees:
T T AIg's  Irustrating, but thouzht-provokir:
and morc satisfying as it forces the reader to join in the work."
-%velyn Lief, GRANFALLOON.

"The Binstcin Intersection blends concepts
of relativity and mathematics in & way that the story itself must
cxplain...it is & projection of the Orvpheus legend into a far future...
«seit offers the concept of an aacient star-race itho have poured
themselves into the bodies of viorn-~out, inbred humanility in order
to force neir varicties of thought, being, and experience on both
soecies...in fact, it packs into itsclf enough tentalizing coincepts,
eiouzh colour, enough iasight for e whole shelf of books. I've lost
count of the nunbher of ar~s ant woofs of nvih end svmbol that are
woven into the tancstry...a tanestry uith as mweh action and movement
as the grecat Bayeux.

-~ P. Schuyler liiller, april 196§ Analog

IThe story is besed on the Oroheus legend,
wvith symoolic Tigures for Billy the Kid, Christ, and Jean Harlow
among others. The action moves swiftly, but iyrithout haste, andthe
2lot 1s both adecuate and coherent...his vwriting is beautiful....
also lucid and powerful and dccentively simnle.

-~ filexis illiland, USFA Journal 47

"In this story of, I guess, a various younng
man's search for apotheosis in the peculiar yorled of the emer 'ing
new people vho have borroires some from us---occuny our space, ond
intersect our heritege but are apparently free to pick vhat they
Jon't want, cicept it doesn't work out that way--Delaney does half
a dozen immossiblc things before breakfast, and then forgets to
ant.

~--plgils Buarys, Galaxy

LORD OF LIGHT by Roger Zeiazny

Tnmagine that oncc upon a future tine
there 1s a man--or miybe got--named Sem. With-him and against him
put assorted powerful gods, denons, and herocs, likc Yama-~Dharma,
artificcr and death-god, and Tak of the Bright Spear, now a monkcey.
Imagine their wdventiures, in o world of ageold
battles and futuristic pray-macinines. Tell it in
the ancient welished language of sacred pocems, vhich
veers off wildly at times intc collocuial modcern
speech an? some of the wittiest nuns inventedi. The
rcsult is Roger Zela w's Loxd of Light.

Satirc: Fentasy? Scicncc-riction? tell, vhat do
you call a boolk that opcens with Sam, otherwise callc
Hahesametman, or YiIreat-Souled Sam the Buddha+ being

roucht back from Hirwana by the god of dcath?

As Yeome ciunmlalins, thouzh Sam had beon medc part of
50 o . . G PN ) R = g e o
the sca of being hen he lost the wver fzalnst ncavay

)
|

ivon conbinued to oxist in the fova of scli-peir- ié;



pctuating wavelengths +which I succecded in capturing by means of
high-frequency praycrs from a praycr-nachine dirccted at into the clkuds
by a mectal lotus atop the monastcry of Ratri. Waturally, Sai 4ocs ad
talke kindly at first to rcnowed mortality. But Houce a Buddha,

aliravs a Bufdha+, and 5am eand thc story arc soon uaderiay, flash-back-
ing throuzh a strengc, primitive nlanct wherce Hindu gfods literally

rule the vorld by mecans of techunology cind an absolute noirir over
reincarnation vhich can zive sianers or cincinlcs dcath~~ or new lifec

as a 767 or a2 cancer victin.

Sam, the only onc of “The Firsty not a 302, feels the “FirstH
shounld not rclfuse power and knowludge to wortcl men. The Zods arzuc
that Zoo4 men cen rcach geihwod throuzh successive reincaractions, and
thot Samts attitude in wventing to "lower the recuircments for zodhoodh
ig wunfeir and orolctaricn-minded.”® He counters by preaching a now
religion, basod on the encicat tecachings of Fuddhism and the battlec is
ont

The gods feast, lust and »lot in the ountain top varactise which
is the Ceclcstial City. Sam dices with o domon, which of course, is
rcally onc oi the steblc cuergy ficlas with czos once bound by him
in Helluell. Immorcals 4ic, and the d4caed retura. Incidont follous
incident in the siix fragments of a heroic cpic told in vivid, alwmost
noctic prosc.

ay

Th¢ characters, though oac-dimcnsional, arz colouriul---nd a
ythich

ey in an coic, its the actions, not the psycholog of thc hero
count. The action is suift, the »lot cowmplex, the book the type
vhich eots botter the sccondt time around, wiicn you sce past the batdle

]

of zood and ovil, beauty ~nZ ugliness, saccclerationists ond Deicrats,
to thc iscas and allegorics vhich arc its framcwork cnd coprecicte
the language in vhich thoey erce told. Frobably SF; c.rtainly fantesy;
accinedly fabulous " s 1

yote ‘—=8Bus=n yooi (Asp)

And . Schuyler iyillcer savs:

Whe book... is a unicue blend of myth
cnd nirth, lezend and Jarriay anachvonism, It would  probebly toke
as ruich tire and knovlcedte to citract 21l the burices allusious and
infercnces as it vouls to choel Volilovsiiy, but it night be .ore

un,

-= P. Schuylcy Iiiller, analog Junc 1968.

Lora of Light~~-‘yc Godsi

THORNS by Robert Silverberg o

Thorns is a Aisappointing story about
thrce unusnal pcoplc: Lona Kelvin, scventeen, is the virgin mnother
of 100 childrca nurturcd il plastic wombs, scharated from her both
CPAAERE LAY BTRVACHR LA A MIORE DuEgis) n8nskEEaRy B8E BRBEr, boip;
Du _czn Chalk, a wroducct of catcrtaimacnt for the masscs, drains
the cnotions of his victims lceving thaa cimoticnally spont.

By vwromising Lona tio of her chiildren and idunner a acw body,
Chalk nanages to brinz the tno togcthoy to form a love aflair bascd,
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et Tirst, on wmbual sy.mathy. The tuo take o trin through the solar
systom <uriagz vnich thoir rclationshin 4dctcriorates to ons of hatoe
ant juelowvsy vhilc Cﬂal“ saps their caotions, groviag fat on then.
ciaen Lona ans Liancy 4iscover that thov oeve boen used by Chali:
Tor his o n »lcorure, hey surn thc anguish outvari’, floosiung hin
1iith sraves of thelr sharc. ciobv.on, bleoatins him until he 4ivs of
1adizesticn.  Lona aua . ianer thus leesrn hov immort.nt it is ©o
live, 6o cl, cven o fecl pain.t

Thoras is disedpoiating; it is not well-plotted, and, though
the pogsibilitics for somc very datciesting charactcrization exist,
ST crburg haes failed to »roduce cay norce then wes nucessary to toll
the story. Thoe cheracters of Lone, lidancr, Chalk, Aoudad the
Dhi1anqu¢lr, and diikolaidcs tiac athulcte couls have beon enibraacly

1nteresting.  There i1s some sex in the book, beiug aluost nccessary
to the rclatioaship betweoen Lona and Linncr. But the boolr is oo
flawed to be a Hugo wiancr.
-- Darl Schultz
And Vardcman too. ..

T, ..this book contains cnough scx to fill & <ozen
competintly writtcn books. It doce not contain c¢cnouzh nlot for
cven o sinort short st- r ant lacks charaecteriz. tion altogcethor.
Silverg.erg hes substivuted scx for SF in a most pathotic nanncr.d

- DBob Vardcman

Thorns-~-iinointlcss?

And this has boen LOUDOUN, thc ong-shot six days in the
making, ihich pcerhaps disgualifics it as a enc~shot; fan-
nish rulcs arc weirsd things. Art croedits go to Alicie
Austin, for page 1, and Jan Jurgenscn, for pages &, 7,
12, and 16, Lottoering eredits--the good pages arc

and Farl's, thce bad oncs arce wminc; stylii hatce me, turn
bluntly viscicus vhenever I touch thcm. Typing credits
20 to my two battcerd index fingers, and thoe thumb I usc
on the spacc~bar, also to Earl, liawrcen, and Terry Farrcll,
tru- though non-fan. Rc pagce 3--Ray Fisher's wvife is not
Fisher Fisher, but Joycc. And now, at onc o'clock of

the day of the Toronto Triplc Fan Fair, to vhich ¢ arc
taking this, the bags under all our coyes have bigun to
pack up, so it's timc to go. Don't forget to votc...

- S ———— e a— ———— - e —

Richard Labvontc, -
971 al {l\.V ilOQd
Ottaiva §, Ont1¢1o,
Canada.
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